Suspended an rectangular exponses of snow-white hond
made paper, Mithu Sen's drawings are sweetly chiarrming -
from a distance, Pink and cherry-red watercalours mingle
with bts of sifk, siiver and goid leat to float in girly abandon
omongst minute green plants, velvety roses and wispily
delineated Hgures. Dangling aver these papar works are
sturdy headphones. Put them an and your perceptions
shift: you inadvertently eavesdrop an a startlingly intimate
conversation between two men, Bum and Vum, who
discuss their sexual anxieties in whiny tones (Sen's voice
in disguise} . You then realize that the pinky-red imogas
{'the colour of flesh and biood,” Sen underscores) are more
down-and-dirty than they initially appear. Careful obsar-
votian of one work, for example, reveals two men struggling
in a viglent embrace, o tiger emanating from a vermillion-
tipped hond and a bird-foced rmaole sxamining his bum
7 Welcome to Dethi-based Sen's Black Candy fiforgot
mypenisothorne) (2010) -the series that won her the
prestigious Skoda Prize {India’s version of the Turner Prize)
in 2011, Sen sees harself as tackling the rargingl in art
history and society, and the very medium of these sound-
assisted drawings embiodies o crusade for Sen. Brought
up in an educated, middle-class Bengall family (her mather
s an‘established peet), she is bent on rebellion. 'Drawing
ia not considered o “pure” form of art but o secondary
proctice. My subconscious will not accept this, | could call
rywark “mixed media painting’, but | wan't, The word
“drawing” gives me a charge- like I'm pulling out sornething
from within me. M Block Condy marked a departiire for
Sun, who had been typecast as an explorer of femole identity,
becouse it was stimulated by homoerdtic masculinity
t's my tributé to Bhupen Khakhar,' says Sen, referring 1o
the lote Gujarati painter, celebrated for his depictions of
gay love, His spectre hounts the disploy I miore ways than
one. In Handle With Care Bur Do Hangdle (2009-10), o
man clutches a bunch of crimsoen flowers. Mot only does
the grinning-gentlaman resemble Khakhar, but his blooms
are imbued with symbolic significence too: one of Khokhar's
best-loved portraits is titled Mon with Bouguet of Plastic
Flowers {1975). €% Andvet-with charocteristic slipperi-
ness - Sen slides awoay from her dese ription of Black Canay
g5 0 srrufghtmrward tribute. It explores her inner salf”
she confides, "where my moleness is vary stro 13, Indeeq,
excavating hidden truths about the Self is o longstanding
precccupation for the artist, whose solo show ot Albian
Gallery, London, | Dig, | Look Dowr’, in 2008, recalled
an archeological site: More recently, ot o Khoj Residency
in Mew Delhi, Serowas instructed 1o focus on fashion, Her
performance Forfe) Play (2011} dealt with the painful
plecsures of undressing. Using her fingernails and domestic
utansils she peeled off coats of paint from: the walls of her
room os 1t they were loyers-of clothing. The resulting armior-
phous shapes and web-like fissures olso recalled floking skin.
Was Sen alluding to the lines drawn by time that clothes
ond cosrnetics connot conceal? P fehra Jumabhoy







